Why were Greek and Roman statues
painted?
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In this seminar, we will explore the significance of
paint and pigment traces for understanding the
aesthetics and artistic composition of ancient
marble sculpture. We will examine some of the most
important examples of painted statues from Archaic
and Classical Greece, the Hellenistic World, and the
Roman Empire, and consider the changing role of
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colour — both the inherent colour of the stone itself
and layers of colour that were applied to the stone —
in communicating ideas and information about
those sculptures. We will also consider and compare
examples of sculptural polychromy from post-
classical periods: medieval and renaissance ltaly,
early modern Europe, as well as more recent times.
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